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The H&H, 1987-88 Symphony Hall Season 


OCTOBER 27 & 30 
Christopher Hogwood, conducting 


MOZART—Serenade in Bb, K. 361 (‘‘Gran Partita’’) 
—Requiem, K.626 


To open our glorious 173rd season H&H presents an all Mozart program: his Serenade im Bd for 13 instru- 
ments and his Requiem. Unfinished at his death, the Reguzem has been reconstructed and completed by 
Dr. Richard Maunder in the first ‘‘authentic’’ twentieth century reappraisal of this masterpiece to dispense 
with Sussmayer’s additions. 


DECEMBER 4 & 6 
Jeffrey Rink, conducting 
HANDEL—Messtah 


Boston’s most cherished holiday tradition returns in our 134th annual presentation of the world’s greatest 
oratorio. 


JANUARY 15 & 17 
Christopher Hogwood, conducting 
Keith Jarrett, piano 


HAYDN—Symphony No. 4 
MOZART—Piano Concerto in C, K. 467 
JARRETT—A Piano solo 
PROKOFIEV—LClassical Symphony 


This program delightfully balances the old and the new. Famed jazz pianist Keith Jarrett will demonstrate 
his extraordinary versatility in both the classical and jazz idioms, performing Mozart’s Piano Concerto in C 
and a solo jazz improvisation. Also on the program will be Haydn Symphony No. 4 and Prokofiev's Classical 
Symphony—his tribute to the style of Haydn. 


FEBRUARY 12 & 14 
Thomas Dunn, conducting 


HANDEL— Water Music (complete) 
BEETHOVEN—Symphony No. 1 


It’s said that King George I was so pleased with the Water Music the first time he heard it that he caused 
it to be repeated three times. Beethoven’s first symphony was hailed for its ‘‘considerable art, novelty and 
wealth of ideas’’ when it was premiered in 1800. We’re sure you'll be as enthusiastic! 


MARCH 25 & 27 
Christopher Hogwood, conducting 
HANDEL—La Resurrezione 


Handel was only 23 when he composed this, his first oratorio on a sacred subject in 1708. Scored for 
orchestra and five soloists this magnificently rich and dramatic work is one of Handel’s most inventive scores. 


APRIL 28 & 30 
Christopher Hogwood, conducting 
VIVALDI—Lauda Jerusalem 


—Gloria 
—Four Seasons 


The season concludes with a new look at old favorites in an all VIVALDI program. H&H’s period orchestra 
will perform the Lauda Jerusalem (scoted for double orchestra and double chorus), the beloved G/oria and 
the recently discovered Manchester manuscript version of the Four Seasons. 
3 Convenient Subscription Plans 
For more information on H&H’s upcoming season—write the H&H office at 158 Newbury Street, Boston, 
MA 02116 or call 266-3605 Monday-Friday, 9-5. 

YOUR CHANCE TO WIN TWO FREE SUBSCRIPTIONS TO H&H!!! 


Fill out your name and address and leave it at one of our tables at the front of the Hatch shell. 
YOU could win! 


Name 

Address 

Ei yah eee ee ee ee ee eee Laeger 
Daya bhone -== 2 epee ee eee ver Phone 


The winner will be drawn on July 7th at the H&H office and wil be notified by mail. 


HANDEL & HAYDN SOCIETY 





Christopher Hogwood, Artistic Director 
One Hundred and Seventy-third Season, 1987-88 





Sunday, July 5 at 8:00 pm 
The Hatch Shell on the Esplanade 


Jeffrey Rink, conducting 


Linda Mabbs, soprano 

Pamela Dellal, mezzo soprano 
Noel Velasco, tenor 

Andrew Wentzel, bass-baritone 


BEETHOVEN SYMPHONY NO. 9, Op. 125, ‘‘Choral’’ 
T: Allegro ma non troppo, un poco maestoso 
II. Molto vivace—Presto 
Ill. | Adagio molto e cantabile 
IV. Presto 
Jeffrey Rink 


Assistant Conductor 


JEFFREY RINK has appeared as a conductor with the Washington Contemporary Music Forum, the Monday 
Evening Concerts in Los Angeles, and the International Handel Festival in East Germany. This season 

Mr. Rink conducted Handel & Haydn July Fourth on the Esplanade and at First Night where he led a 
performance of Brahm’s Requiem. He attended the University of Maryland and studied orchestral conducting 
with Charles Bruck at the Pierre Monteux School. Prior posts include Associate Director of the Maryland 
Handel Festival and Music Director of the Masterworks Chorus and Orchestra Guild of Washington, D.C. 

He was appointed as Assistant Conductor of the Handel & Haydn Society by Christopher Hogwood last July. 


Beethoven’s Ninth Symphony 


Ludwig van Beethoven was born in Bonn, Germany on December 16, 1770 and died in Vienna on 
March 26, 1827. The Ninth and last symphony was begun as early as 1817, but was not completed until 
1824. Handel & Haydn gave the first Boston performance in the now defunct Music Hall on February 5, 
1853. It was reported that 3,235 tickets were taken at the door, and Dwight’s Journal noted that it 
“|... was truly a triumph... no doubt owing to a strong predisposition of a Boston musical audience to 
be interested in anything that bears the name of Beethoven... ”’. 


Beethoven first conceived of the notion of setting Schiller’s ‘‘Ode to Joy’’ to music in 1785. The text 
of universal brotherhood and joy strongly appealed to the young Beethoven. However it was not until 1824, 
almost forty years later, that Beethoven completed his famous Ninth Symphony. The piece was first heard 
that year, with a deaf Beethoven conducting, and was an immediate success. 


The Ninth Symphony is considered a symbol of the triumph of the human spirit and Beethoven struc- 
tured his work to begin in D minor and end in D major, to emphasize the transition from despair to joy. 


The first notes set a mood of dark, indestructible vastness which grows to fabulous proportions, over- 
whelming in intensity. The frenzied Scherzo of the second movement starts out with a lightning movement, 
then switches to a hymn-like melody for oboes and clarinets. The Adagio of the third movement sets a 
reflective, melancholy mood where the joy and peace of the final movement first appears only to slip back 
to the original tone of despair and turmoil. 


A savage ‘‘fanfare of terror’’ opens the final movement, and the main theme of each previous move- 
ment is recalled. The orchestra searches for the appropriate melody to turn joy to despair, but the basses 
reject each theme until finally, a melody appears, taken up by the strings. The bass introduces Schillers’ 


famous poem, and the chorus explodes with a dazzling display of sound, triumphing at last over the 
darkness. 


Handel & Haydn Society History 


Founded in 1815, The Handel & Haydn Society gave its first concert on Christmas night at Stone (now 
King’s) Chapel. In April of 1817 H&H gave its first complete performance of Handel’s Messiah and has 
included it in the repertory annually since 1854. H&H also performed the American Premiere of Haydn's 
Creation, Verdi Requiem and Bach’s B minor Mass. In February of 1853 H&H gave the Boston premiere 
of Beethoven’s Ninth Symphony to a large and enthusiastic audience. 


H&H has always accepted its civic responsibility to participate in ceremonies and benefit concerts. Its first 
such appearance was to welcome President James Monroe on his visit to Boston in 1817, Admiral Dewey 
in 1899 and Queen Elizabeth II in 1976. 


The Society currently performs a six concert subscription series at Symphony Hall under the baton of its 
new Artistic Director, Christopher Hogwood. In addition to the Symphony Hall series and free Esplanade 
concerts, H&H has an active education program which performs in over 36 Junior and Senior High schools 
in Eastern Massachusetts, working with over 4500 students. 


ORCHESTRA 
Violin I 


Daniel Stepner, concertmaster 


Joseph Scheer 
Maynard Goldman 
Sharan Leventhal 
Judith Eissenberg 
Lisa Crockett 
James Cooke 
Judith Shapiro 
John Williams 
Dianne Pettipaw 
Kristina Nilsson 
Tison Street 


Violin II 


Michael Rosenbloom 
Clayton Hoener 
Craig Burket 
Dorothy Hahn 

Mark Beaulieu 
Etsuko Sakakeeny 
William Tortolano 
Stacey Alden 

Robert Riggs 
Anne-Marie Chubet 


Viola 


Katherine Murdoch 
Emily Bruell 
Kenneth Stalberg 
Ronald Houston 
Susan Curran 
Rachel Fagerburg 
Anne Black 
Pamela Geannelis 


Violoncello 


Rhonda Rider 
Jan Pfeiffer 
George Seaman 
Donald Anderson 
Heather MacLeod 
David Fisher 


Bass 


Robert Caplin 
Richard Robinson 
Barry Boettger 
Robert Lynam 


CHORUS 


Soprano 


Gail Abbey 

Michelle Eaton 

Carol Haber 

Sharon Kelley 
Florence Kis 

Sandra LaBarge-Neumann 
Terry Medley 

Hazel O'Donnell 
Darnelle Scarbrough 
Joanne Sudo Whitaker 
Angela Vanstory 
Melinda Warren 
Pamela Wolf 


Alto 


Susan Byers 
Diana Cole 

Paula Dickerman 
Roberta Gilbert 
Bobbi Kelly 

Amy Lalime 
Jeanne McCrorie 
Sonya Merian-Soboff 
Michelle Toscani 
Susan Trout 

Mary Ann Valaitis 
Barbara Youmans 


Flute 

Randolph Bowman 
Seta DerHohannesian 
Piccolo 

Julie Scolnik 


Oboe 

Ira Deutsch 
Andrea Bonsignore 
Clarinet 

William Wrzesien 
Ian Greitzer 
Bassoon 


George Sakakeeny 
Judith Bedford 


Isabelle Plaster, contra-bassoon 


Trumpet 


Bruce Hall 
Thomas Cook 


Horn 


Pamela Paikin 
Richard Menaul 
Thomas Haunton 
Llewellyn Humphreys 


Trombone 


Robert Couture 
Michael Zion 
Donald Robinson 


Tympani 


Neil Grover 


Percussion 


Jeffrey Fischer 
James Smith 
Berkley Williams 


Tenor 


Paul Apostalidis 
Richard Arnold 
Kyle Bradford 
Mark Dapolito 
Walter Dixon 
Carrie Erdman 
Martin Kelley 
George Kott 
Sheldon Lee 
Christopher Marrion 
Gerry Seminatore 
Mark Sprinkle 
Thomas Yanok 


Bass 


Donald Bravo 
John Clarke 
George Geyer 
Peter Gibson 
Eugene Gover 
Patrick Hare 
John Holyoke 
Thomas Jones 
David Klopp 
Henry Magno 
David Marshman 
Mark Sweeney 
Mark St. Laurent 


Translation by Steven Ledbetter 


Bass Recitative and Chorus O friends, not these sounds! 
Rather let us tune our voices 
more pleasantly 
and more joyously. 
Beethoven 
Joy, fair divine spark, 
daughter of Elysium: 
intoxicated with fire, we enter, 
O heavenly One, your sacred shrine. 
Your magic once again unites 
all that Fashion had sternly divided. 
All men become brothers 
where your gentle wings abide. 


Quartet and Chorus Whoever has won in that great gamble 
and has become friend to a friend, 
Whoever has found a goodly woman, 
let him add his jubilation! 
Yes—even he who can call just one soul 
on earth his own! 
And he who has never done it, let him, 
steal, weeping, from this company. 


All creatures drink of joy 

at Nature’s breast, 

All, whether good or evil, 

follow her rose-strewn path. 

She gave us kisses and vines, 

a friend, proved faithful unto death. 
Delight was given even to the worm, 
and the cherub stands before God. 


Tenor Solo and Chorus As joyously as His suns fly 
across heaven’s splendid map, 
follow, brothers, your appointed course, 
gladly, like a hero to the victory. 


(Orchestral development) 
Joy, fair divine spark... (ezc.) 
gentle wings abide. 


Chorus Be embraced, ye millions! 
This kiss to the whole world! 
Brothers—above the canopy of stars 
surely a loving Father dwells. 


Do you fall headlong, O millions? 
Do you sense the Creator, World? 
Seek Him above the canopy of stars! 
Above the stars He must dwell. 


Joy, fair divine spark... (etc.) your sacred shrine! 
Be embraced, ye millions... (e¢c.) whole world! 
Do you fall headlong, O millions? .. . (etc.) 
surely a loving father dwells. 
Quartet and Chorus Joy... (etc.) gentle wings abide. 


Chorus Be embraced, ye millions! ...(efc.). 
Joy, Fair divine spark... (e¢c.)! 
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Beethoven’s 9th Symphony 
at the Hatch Shell 
July 5, 1987 


Supported in part by 


THE BOSTON COMPANY 


Boston Safe Deposit and Trust Company 


% postongas 


BANK OF BOSTON 


The U.S. recording companies through the Musician’s Performance 


Trust as arranged by Local 9-535 of the American Federation of 
Musicians. 





